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Dfy father's fjause
Damon Knight

. ths begint a.^x’e was Gernshack- And the world was
without form and void.

And Gernsbank said, Lot there be science fict on. And it 
was so,

Let us pray.
I mention thio cherr.lng myth because I believed it for 

30-sor.e years, until I read a scholarly volume called FUTURE 
PERFECT, by H.Bruce Franklin. Franklzn says flatly that "There - '
was no major 19th—century American writer of the first rank, and 
indeed fevr in the second dank, who did not write some science 
fiction or at least one utopian romance;" And he backs this up 
with the selections in his anthology, and by referring to works 
by Washington Irving, James Fenimore Cooper, Kerman Melville, 
Oliver Jendell Holmes and so on. He finds "scientific fiction" 
being discussed critically as early as 1376, And the point he 
makes is that during the 19th century in America, science fiction 
was not a segregated form, it was not looked dowri oh; 'it was 
published, as a matter of course, in all the literary magazines 
of the day --Harper's Monthly, rutnan's, Scribner's, the Atlantic 
Monthly and so on. Hark Twain wrote it; '’Jillian Dean Howells 
wrote it, and it never occurred to anybody to look down on those 
who wrote science fiction or those who read it* -

What Gernsback actually did, it would now seem - but he may 
have had sore help frea the dime novels that began to appear in 
the late 1600's - was to ghettoize science fiction « to make of 
it, what it had not been before, a separate and despised genre - 
published in magazines with gaudy covers and read by a little 
group of nuts.

And it has taken us forty years to struggle back into the 
daylight again, „— ...... --....  ‘ ‘

Now I don't know whether the dime novels and the pulpmagar 
zines took up science fiction because it had ceased to be respect* 
able, or whether it ceased to be respectable because the dime 
novels and pulp magazines too., it up. Some research on this point 
would be of interest.

But whichever way it was, the curious thing is.that I. find
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I cannot be sorry that Gemsback existed. I say to myself, 
suppose this downgrading of science fiction had never happened - 
suppose it had remained a perfectly respectable literary form - 
what would the result have been? Well, of course we can't know 
what we might have got in the .way- of science fiction from liter
ary writers of the. early 20th century. Eut I think it's quite 
clear what we would have missed: E.E.Smith, Jack Williamson, 
Henry and Catherine Kuttner, L.Sprague de Camp, Robert A.Hein
lein, and so on right up to Roger Zelazny and Samuel R. Delany,.

1 have a personal reason for feeling this way, too: if 
there had been no Hugo Gernsbach, I honestly don't know where-... 
the hell I would be now or what I would be doing. It gives me 
a peculiar feeling •scnetiscs to realise that my whole life has 
been determined, in t/e strictest sense, by t .e existence of 
this gentleman, now in hes 80s, who: I have mover met. If there 
had been no Gernsbaek, pr ised be he, tliare would, have been no 
August-September 1933 issue of Amazing Stories and I would not 
have read it; there would have been no fanzines for r.e to imi
tate and I would never have published snide; there would have 
been no Puturians aid I would never have gone-to New York to ■ 
join them; I would never lave got a job “with Popular Public
ations or with the Scott Leredith hitcrery Agency, praised be . 
it; I would never have ret my wife and r*y chi "Iron would not 
exist. I don’t know what in the wcrld won 7 r! have happened to rej 
I suppose I would .be- baric, in Oreion still., ..doing God knows what. 
So you see - Gernsbach. has a beavy rer,nons i b i 7 i ty.

-Sut" aside foorsucli personal cnns jrierpti ons T T must tell . 
you th.t 1 believe the concentration of science fiction into a 
ghetto was essential tc its growth.,_A ghet^to — aird T -ice this 
ugly term deliberEtely, because it is- apt - a ghetto is a kind of 
of.hothouse. Science fiction writers, instead of being scattered, 
and absorbed by the litorc.ry world, were crari;ed-ix:to„ this 
narrow little field, where every writer was intensely aware- of 

- - wfat the others were doing. They wrote for each other and for a 
i coterie audience of people who knew what they were talking 

about; they picked up ide s from each other and fed them back; 
they built up a bod; of conor. assumptions ana knowledge - and 
it was this concentration which cadv science fiction the 
fantastically rich and vigorous field it is. ~ast year. 213 
science fiction boc. s were published. About- 20' of these were 
anthologies, ana ids happens year after year - 20 anthologies, 
most of them, in hardcover, of stories from tais little bitty 
magazine field. To realize how incredible tr.ic is, you to
—compare it to t..e uch olf ar and more re-spectable rystery field, 

. -Which considers it „us done well if it cranks out three or four 
anthologies a year.

.'he reason-for -this vigor .and explosive g—owth, I believe, 
is tie sa. e tr.ing t/nt outsiders have always. oomp'i p.i erf - 

• the over-ce comicality- -of science fiction, • t ie in—group jargon, 
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the things hat make most science fiction just incomprehensible 
to the general reader. Science fiction writers did not have to 
welter their stuff down to make it acceptable to the man on the 
street, because they knew he was not going to buy it anyhow. 
They could write for a specialized audience who would not have 
to have ev ry damn thing explained to them in simple terms, and 
therefore whey could tackle any idea they could understand them
selves and Take it into a story which would be -published and read 
with understanding and pleasure.

Now this may seem like an odd "tance for anyone to take who 
belongs to what has been variously described as the Blish-Xnight 
axis or the Tilford Katia. If any of you have read the recent 
debate in akkuk, edited by Bill Dcnaho, you will know that I 
am suppose co be one of those who are trying to ruin science 
fiction, by importing literary values into it.

Le' in- try to explain. I was struck particularly by one 
thing that 1 as said during the Kahakkuk debate. A couple of 
people, including Donaho, made the point that for them, literary 
values in ■ rience fiction are not only unnecessary, but actively 
interfere _ th their enjoyment of the story. These people say 
that they ri not literary troglodytes, that they read mainstream 
fiction wi \ pleasure - but that if they want that kind of thing, 
they can gut it from the mainstream: they don’t want it in 
science ficlon, which they read in a different way and for a 
different Lind of pleasure,

Let m say that I understand this attitude perfectly, 
because 1 _ eel the same way about mystery fiction. I have been 
told, and I believe, that the mystery novel in the last decade 
or so h-a staked out serious claims to consideration as a 
literary f<rm, and I couldn’t care less. I read mysteries, when 
1 do, for cure entertainment, and I,often like them even when 
I know they are bad.

Is it hot inconsistent of me, then, to be trying to inport 
literary values into science fiction? I don't think so. The 
mystery fi Id, like science fiction, covers a broad spectrum. 
There is the pure—enter' '.ir ^nt stuff, like James Bend, for 
people like me, There i the highly technicel1 deductive ’ ystery 
novel for those who like it, and the literary mystery novel for 
those who like that. The mystery tent is big enough to cover all 
those people, and the science fiction tent is big enough to cover 
me and Bill Donaho. Ant I submit that we should all be glad there 
is this much variety in science fiction, because if there wore 
not - if it were all one kind, no matter which kind - three out 
of four of us would be left out.

I’ve .■ n using a term pretty loosely without defining it. 
When I talk about science fiction with literary values, I simply 
mean stories which are well written. I have no interest in ..
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making science fiction m: -e like the mainstream, or, heaven 
forbid, more like the avr. t-garde movement. I simply want it 
to be well enough written that I can read it with pleasure, 
and stand some chance of ?eing able to read it again, ten or 
twenty years from now, wi hout finding that it has gon^ ricky- 
tick on ne. 1 have tried o reread some of those stories from 
the 1930s Amazing, and I now that most science fiction does 
not stand this test, but his to me is simply another 
illustration of Stru.eon: • Rule - "Mine tenths of everything 
is end." I want a scienc fiction story to have exciting 
ideas, logical deveoopmero, and, all right, the sense of 
wonder — but I also ant o be able to get through it without 
tripping over gross ram? tical errors, cliches and cooky- 
cuttc characters.

In my Father's louse arc many mansions.

zEditor1s Note: The *est of this speech was concerned 
with a project designed t make of books more widely available 
in the bookshops. It has een omitted, being relevant only to 
the American market. In f. ct most of the observations (but 
not the opinions) in the peech apply mainly to the American 
scene, For example, in Britain it is true of this century as 
well as the last that "there is no writer of the first rank, 
and indeed few in the sec nd rank, who has not written some 
science fiction." Would ij be unfair to contrast Wells and 
Gernsback as the father figures of science fiction on the 
two sides of the Atlantic’ --AS/



FOR YOUR INFORMATION

Kike Ashley

The past few VECTORS have been void of this column whilst 
I’ve been waiting for a regular editor to appear. With the hope 
that the present editor "will remain as such, at least for a few 
issues, I’ve grabbed the trusty type/, and resumed work.

Shortly after the last column appeared I' received a postcard 
from Ken Slater in answer to Darroll1s question about the Asimov 
titles: t.1j000 y-AR FLaN (FOUNDATION) was published as part of
Ace DUO with NO WORLD OF TLEIR OWN j Anderson, as the other half. 
Later published on its own as D538. SECOND, FOUMDATION: GALACTIC 
EMPIRE was the Avon publication."

And in answer to Tom’s query on Weinbaum paperbacks! 
"Weinbaum; "The Elack Flame" published by Harlequin pbs, 

Canada, in 1953- Very scarce."

From Jolin Davies, 26 Trevale Rd.,Rochester, Kent comes this: 
"A friend of vine wishes to know where he can get hold of 

the short story "Satisfaction Guaranteed" by Isaac Asimov, which 
he has recently seen on television. Can you help, please?"

—BB6-2’s OUT OF TRE UNKNOWN series unearthed this Asimov short 
and screened it just after it had reappeared in several formats. 
It can in fact be obtained in various places. With luck the 
original in the April 1951 AMAZING STORIES. It appears in the 
collection "Earth Is Room Enough", published by Doubleday in 
1957j and brought out as paperbacks by Bantam in the US (1959) 
and Panther in the UK (April i960, reprinted October 1962).
More recently it was anthologised by Roger Elwood in his "Invas
ion of tu< Robots" (laperback Library, April 1965), and even 
more recently FANTASTIC STORIES reprinted it in its July 1966 issue* 

So there’s quite a chc ce, and as far as I know each version
is the same. No doubt at least one, if not several, can be ob
tained easily, probably from Ken Slater’s Fantast Bookshop., 
75 Norjolk Street, Wisbech, Cambridgeshire—

Since that is all that has come in since last time, I feel 
it best to add some more information of my own, otherwise it’s 
going to be a rather small column,

So here’s hoping that VECTOR will expand enough to incorp
orate the following checklists, one of Otis Adelbert Kline (all 
his sf and fantasy to appear in k;a,_azine format, plus any orig
inals elsewhere), ani one of Roger Zelazny. Both are as up to 
date as they can be leaving me. If anything appears between 
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completion ana the a pearance of this checklist, well, 
it can't very easily be included!

/OK, VECTOR herewith expands. But I'm afraid Kike's 
lists will have to be squashed somewhat, as well —

beautifully typed 
as7

ROG^.. ZELAZNY
*7 send Harrison Denmark

Mister Fuller's Revolt ss LC lC/5^
Passion Play ss AS 8/62
Horseman! ss F 0/62
The Teachers lode A Wheel Of Fire

ss F 10/62
Moonless In Byzantium ss A.S 12/62
On The Road To 5; lenoba ss F 1/63
Final Dining ss F 2/63
The Borgia land ss AS 3/63
Nine Starships Waiting nt F 3/63
Circe Has Her Problems ss Au 4/63
The Malatesta Collection ss F 4/63
The Stainless Steel Leech*ss AC; 4/63
A Thing Cf Terrible 3ea.uty*ss F ^/&3
Threshold Cf The prophet ss F 5/63
Lonologue For Two* ss F 5/63
Museum iece ss F 6/63
Mine Is The Kingdom* nt aS 8/63
The i.isfit nt AS IC/63
King Solomon’s Ring nt F
A Rose For Ecclesiastes ss

10/63

F&5F 11/63
The Great Slow Kings ss W0T12/63
The Graveyard heart nt F 3/64
Collector's Fever ss G 6/6k
Lucifer ss WOT 6/64
The Salvation Of Faust *ss FaZ 
The Eonstcr and the Laiden

^/6k-

ss G 12/64
He Who Shapes (2 pts) aS 1 -2/65

The Doors Of Kis Face,
The Lamps Of Eis Louth ss F&SF3/65
Th: Furies ss AS 6/65
Tnelinde’s Song ss F 6/65
Devil Car ss G 6/65
Of Time And The Yan ss F&SF6/65
...And Call he Conrad (2pts)FaSF10/65

11/65
But Hot The Herald ss IZH win65
Love Is An Imaginary Number

ss NW 1/66
The Bells Cf Shoredan nt F 3/66
For A Breath I Tarry nt NW 3/66
Divine badness ss 1-JH sum66
This Moment Of The Storm nt F&SF6/66
(Circe Has Her Problems - rep)GSF 6/66
The Keys To December nt MW 8/66
(For A Breath I Tarry - rep) F 9/66
Comes How The lower ss EH win66
(Divine l„adness - re .) MU 10/66
The iortal Mountain nt IF 3/6?
Dawn nt F&SF4/6?
Death And The Executioner nt F&SF6/67
The 1 an The Loved The Faioh ss G 6/67
In The House Of The Dead ss NW 7/67
Angel, Dark Angel ss G 7/67
Damnation Alley nt G 10/67
(Passion Flay - rep) GSF Fall6?

KEY: LC = Literary Cavalcade; AS = Amasing Stories; F = Fantastic;
WOT = Worlds of Tomorrow; G = Galaxy; ill = hag of Horror; GSF = Great SF 
IF = Worlds of If; NW = New Worlds,

Roger Zelazny has also made several fanzine appearances, and as yet no 
actual record has been made of them. The only ones I have are:

Late, Late Show ss TIG., TBEAK 37 May 1966
excerpt from Nine Princes Tn Amber extract KALLIKANZAROS 1 June 1967
A Knight For Merytha ss KALLIKANZAROS 2 September 67
"A Knight For Herytha" is a light-hearted story and not in keeping with 
Zelazny’s usual style (except perhaps "The Great Glow Kings"). It is in 
fact the fourth in the Dilvish series, of which ".assage To Dilfar", 
"Thelinde's Song" and "The Bells Of Shoredan" are the first three.



Il i! really, _ /onde ', Robert Heinlein who eade that 
remark bou science ficticr. being th. only route s ill open 
to ser ..,ns ’ iterature? Or i. this mer ly a trick of the 
memory It s an nttr ■. stive notion, admittedly, providing 
our mir oct m wit . a sire! sijlificcnce. hit I do not think 
that i- is rue*

R. her it se>ns c> me that as time and change take their 
progre. ion w« shall t nd to find the writers of "serious 
litera* re’ (who, after all, have always been a law unto 
themselves) intruding more and more often into territory that 
was on. » he .d as pure - y "SF': . The interface has alwr ys been 
quite i. , bul us with regard to "fantasv". Slowly it will 
become true of SF al; o,

Beride , there are a numberof surprising gaps in the 
tradit mal SF imagination. Man has been portrayed as a noble 
or an - sig ificsnt creature at large in the universe, but - 
with tl possible exception of Vonnegut - our writers seem to 
have f; ilec to see that kan waving his fist against the stars 
is a scnewh.it ridiculous creature also.

**

Ss. enc fiction of course, was not first to see this 
vision f I in alone g .ainst the universe. The Greeks (by dint 
of having t en born some centuries ahead of the rest of us) 
got in ?irru, as usual, Oedipus Tyramus is, in its way, the 
prototype c ? a number of GF novels - the tragedy of a man 
standi: ; up against his fate.

I tire middle oi' John Barth’s recent novel, Gi^es Goat- 
3oyj t ere .s a full length comic pastiche of Oedipus; the 
story "x Te’.iped Decanus, reset in a modem American university 
campus, wit-i a fully aware, analytical political Dean as the 
lead cl racier, And thus transformed we see the Sophocles play 
in an ; -ter late light, the ridiculous aspect of a man who 
’’has h i coming" and won't give up - the picture of a man 
sawing off she branch he is sitting on,

G res roat-Boy ns a vast (710 pages), rambling erudite,

*John ' anti , Giles Gv ?r:-3oy (Seeker and tarburg, London, 1966) 

scnewh.it
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comic epic of a parallel world designed more than anything - 
I suspect - to allow critics to stub their toes. It defies 
categories quite deliberately. It is an allegory of our 
present world, set in an alternate landscape which is the 
hallowed Halls of Academe (American Style) - the whole world 
divided between the Eastern and Western Gampuses. But the 
allegory is one way only; it illuminates the novel, but does 
not translate beck into our own world. Further, it is moral
istic, but explodes any moral that might be drawn (and is 
drawn) from it; it purports to give the Answer, but in 
reality only answers itself.

And dominating it there is a science-fiction device, 
the vast computer VESCAC that runs the entire 'estern Campus 
(although nowhere is it shown so to do), beginning as an 
extension of the library indexing system and now independent 
of its builders, threatening all with its BAT (for Electro- 
encephalic Amplification and Transmission) waves that can 
wipe out minds at a distance. Yet this is only the reflection 
of our own Bomb in the distorting mirror; only, except that 
you can deal with this in terms not possible with our nuclear 
nemesis. The work has been designed to exist in its own right, 
and only in its own right, and would be shunned by the 
critics quite properly if it were not for the temptation it 
extends by merely existing.

And into this comes George (who nay be the GILES), the 
boy brought up among the goats (think of all the allusions 
in that simple improbability), simultaneously innocent abroad 
and Messiah. The SF reader will recognise similarities 
between Giles and Heinlein’s Stranger in a Strange Land. But 
against George, > ichael Valentine Smith was strictly a non
starter, propped up against disaster by the superior science 
of the Martians. And long though Heinlein's book may have 
been, he did not dare the complexity of plot, theme and 
comedy inherent in Giles.

Giles is a multi-level book that at >no point operates 
entirely on one level. It is hardly an alternate present in 
the sense we are familiar with in science fiction, rather it 
is a distorting mirror of our own present. And yet within the 
story the logic of its own world is maintained, But the logic 
is, at best, an improbable logic.

There is a supposed science fiction axiom that each 
story should be allowed one improbability, and work from 
there. This is merely one of the many rules Giles breaks; 
objections are foreseen and forestalled, and then patently 
ignored. The success seems to come from its very inventive
ness. It is surprising that it works at all; it is outrageous 
that it should work so well.
******
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If Giles Goat-Boy occupies (unannounced) a quite definitive 
part of the orthodox science fiction landscape, Thomas 
Pynchon’s The Crying; of Lot 49* must be accounted part of 
that landscape only insofar ss the real present has moved 
into that imagined world. On her entry into San Narcisco, 
Oedipa Maas - the heroine - passes a factory, "The Galactro- 
nics aerospace industry". So far has progress taken us that, 
from the outside, the world of southern California seems to 
have become a science fiction landscape.

*Thomas lynchon, The Crying of Lot, 49 (Jonathan Cape, London, ?957)
**Thomas Pynchon, Entropy (in Nelson Algrcn’s Book of Lonesome 

Monsters, Panther, London, 1964)

And yet if science fiction is fiction concerning science, 
then Lot 49 must be included, for at its core are the sciences 
of communications and information theory. That Pynchon is 
interested in, and knows much about, information theory has 
been obvious ever since his brilliant short story Entropy** 
was published way back in i960. For the cost part SF's 
coverage of this field has been iniited to the technology of 
computers and electronics. Pynchon’s interest, however, is 
widrr - polymath. For him "communications" includes not 
merely the new electronic age but also the history of 
mediaeval post carriers.

In essence,,the story of Lot 49 concerns the slow 
discovery of a mysterious clandestine communications network 
buried beneath the familiar outlines of out present world, 
its roots buried back into to sixteenth century and ffect- 
ing more of history than we might c?.re to imagine. The locale 
is tho present day fantasy landscape whose outer surfaces 
look familiar enough, but w ose darker recesses can prove 
as alien as any planet parsecs distant.

And into this is woven an incredible number cf strands, 
connecting science, society and history. It is difficult to 
determine how much of the background material Pynchon quotes 
is true - one suspects none of it at all - but the author 
obviously knows the background tc a depth which makes possible 
an utterly convincing yet quite preposterous construction 
upon that background*

Lot 49 and Giles Goat-Boy have r. a ch in common.
Surprisingly each has a play at its centre, "Taliped" in the 
case of Barth, for Pynchon a Jacobean Fevenge Brama called 
"The Courier’s Tragedy" - quite grisly in its details. But 
in Pynchon’s case the purpose is not to illuminate the history 
of drama, but to provide another facet to the all—pervasive 
background of communications. But the two books have more 
than this, they have caught a form of cosmic comedy that is 
outrageous in its own inventiveness. And behind tas tho 
authors are quietly content to be scholarly about a quite
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incredible range of subjects without for one moment lo Ir.g 
the essential comic vision.

Inc ^ould quote a number of books that have caught a 
simil sr yiUlity to .ese two, but the: number would not be • 
too . eat □ .Vonn sgt ' and Joseph Keller's Ca.tch-22 are the only 
exam; les that core . mediately to mind. But the third lx this 
brief tr. ocych is -.t,ne of these. It is in fact an older Look, 
recently brought to the fore again by whatever mysterious 
processes control tl.ese things. Indeed, Fl arm O’Brien" nt 
Swim-Twc- -Birds* is rot even in the realm of science fiction,, 
but pure fantasy. Yet t?e multi-level structure remains, the 
same anarchistic, cosmic humour. One can see that the i'iffer- 
ences are unimportant, t at all three books are sihlinrs.

/he levels at ’.aich ..t 3wim-Two-Birds (the title is the 
literal translation of an Irish place name) basically operates 
are these. First there is the everyday life of the narrator as 
a studen in 1 twee :i—wars Dublin, writing his novel; familiar 
to us th? ough Joyce's Portrait of the Artist as a You? han- 
The soconu level is the rmvel-withn-a-novel, where a second 
character is engaged in writing his own novel, However, this 
second (or third) author is much less effective, he must hire 
his own characters to live with him while he composes ■'"he 
novel of which they will be part.

This is the first level of fantasy. The character of chia 
ternary novel are professionals, out of work from other ••olumes, 
Irish ex-cowboys and the like from hack novels. And those nave 
minds an wills of their own. As the book progresses t..oy will' 
begin to take over from the writer and manoeuvre it ( r.1 him) 
for their own purposes. ■

..nd beneath tn.. primary (realistic) and secondary (far rsy) 
levels there is the third level of the primitive myth and folk
lore cf Ireland. The heroes - represented by Fin Mac C-ol mid 
King Sweeney, and tie sprites and elementals - the looka iiac- 
rhellimey and the Good Fairy. The multiple levels intermingle 
constantly, as thou^li occupying the same book they should 
occupy tie same wore 3. And once more nothing will be r -solved, 
because nothing is resolvable. Complexity is the order of 
nature. All three o-oks, Giles, ^ot kb, arid At Swim—Tw —131 rds 
underline the world--erde? we are familiar with,

ft Is in this rleme.it of cor? lexity, I tr.ihk, that the 
essentiau comedy arises. In the equivalent tragedy -- the 
Cedi is tory, for instance - the story will eventually resolve 
into stark simplicity. The door will be revealed, the heroes 
will stand or fall, and tnat will be sufficient,. These comedies 
reverse t:.is order, building elaborate and outrageous mikesliift 
structures which will eventually collapse about our cei s bury
ing their characters and ourselves in the final prenost3ro?s 
debacle. /*Flann O'Brien, At Swim-Two-Birds (MacGibbon & lee i960)

rleme.it
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Je .1, oacK in California after a. hectic couple of weeks in 
and around New York City. Rather exhausted, lost seven pounds 
(drinking and not eating will do that every time) and with a 
slight case of vibrating hands, what the Mexicans call "tele- 
grafisto" (working a code key)that is supposed to come from 
over-indulgence in drink, but never mind about that. This is a 
con report, not an application for AA.

Before the Nycon proper started there was a thing called 
the Milford Conference, a writer's conference for SF typer, I 
managed to make the last day of this, which was enough, doubt 
if X coaid have lasted the entire week and then the convention, 
Damon Knight and the delectable Mrs Kate ilhelm Knight preside 
over th> se things, and everyone you can think of was therw I 
met Gordy Dickson for the first time, a fine boozer and late- 
night singer, apparently knowing almost as i ny exotic so gs 
as does Brian Aldiss. He would grace a BSFA con and I must, see 
if I can con him into coming to one. Larlan 2. was there, had 
just been in a fight with some guy twice his size, f. .clan had 
beat the hell out of him too, but had a split lip, black eye, 
etc. to prove it nac. not been easy. He flattened some innocent 
and empty beer cans for us with a kara-te chop to show ho .- it 
was done. Fritz Leiber was there (l have vague memories of 
indian- /resiling on the kitchen floor with him about 4 AI-;, God 
knows why), Ed Emshwiller, with writer wife Carol, Kay LacLean, 
Judy Merril, Alan Nourse, Terry Carr, Id De man, our ovm John 
Bush of Gollancz, the list is endless. And the next day the 
convention.

Well, for one thing, it was in the world's worst hotel. 
So help me, this dive was worse than the The Ting's Truss, or 
whatever the name whs of that evil dive in London where the 
worldcon was held in 1957 • Americans do everything in a big way 
even being bad. ' e were overcharged, served watered overpriced 
drinks, watched black beetles amble across the Jakes floor, 
waited aours for food (Ellison threw an inedible roll against 
the wall in mild protest, while across tze room DolR ywas hurling 
a salad the length of the room, it was that kind of serv:op) 
discovered that all the elevators went down, none up, and I 
counted and it was true: there must have been a great pit in 
the basement full of broken Lifts and a crew of busy chaps on
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the roof constructing new ones, and to crown the insult we 
found we were sharing convention space with L.Ron Hubbard's 
Scientology nuts. The American Assyrian Foundation was also 
meeting, but they were harmless except late at night when they 
came down like a wolf on the fold with wild drinking parties.

Aside from the quality of the hotel it was a good con, 
though too big. 1,200 people there or some such figure, and the 
programme was even duller than usual. I don't know whom to 
blame, though Ted ’Trite as chairman must shoulder some guilt c 
Everyone was there, and there could have been whizz-bang 
speeches, debates, arguments, but boredom ruled instead. Most 
of the people who made it to the platform were stuck in silly 
formats and could not do their best. But I suppose this always 
has to happen. Not that there weren't high points. Tho costumes 
were real like crazy and there were a number of lightly clad 
wenches with fine figures that kept the old orgone radiating. 
This was also true of the Galaxy Fashion Show where some equal
ly fine figures sported almost nonexistent contumes. Galaxy did 
very well by the entire affair. They had a suite where booze 
flowed like water for four days and nights. Publisher Pob Guinn 
started it all going the first night, then left Fred and Carol 
Pohl in charge. Alien they weren't there ry favorite ed_tores , 
Judy-Lynn Benjamin, played hostess.

You're not going to get one of those play-by-play con 
reports from me. You've probably read enough of them by now and 
besides, it has all become sort of hazy for a npmber of good 
reasons, high points emerge, though. I enjoyed meeting TArry 
Stubbs (Hal Clement) who ruled on high about that navigation 
problem, the one for TEATHUORLB III. It appears that ho han 
worked it out years ago so had the answer ready. (If you waii: 
it simply, on a planet with no axial tilt the sun has to rise 
due east and set due west"anywhere on the planet, with the 
exception of the poles where it just whips around the horizon 
forever.)

Tills was my first worldcon in the US in about 14 or 16 
years, so there were a lot of people I had never met before. 
Keith Laumer for one, who is very much like you think he would 
be, I recall crawling out of one of those terrible lifts at 
Ils45 AM one morning and meeting Keith all radiant and healthy. 
(He does not smoke, prefers not to drink.) There was I, fresh 
from bed and mouth like the bottom of the parrot's cage, and. I 
invited him to join me for breakfast. "Thank you no, Harry," I 
quote, "I have already had my breakfast. In fact I am meeting 
aenfleno also now for lunch," Healthy,' clean-living soc.

Another high point was--- no, hell with that, there are 
still laws of libel. 1'11 tell you about it at the next cor. 
Just don't cut tapes. 1 y

There was a banquet, of course, plastic chicken and p \ Laj." 



fied potatoes, shrapnel green peas, you know the drill /m : 
was marked by hours of terrible speeches. I came close to a 
Hugo, actually fondled the thing, since I accepted one for 
Jack Vance, who was not present. I had a .green beret infantry
man at my table, nice guy though proud of his strength, and 
I did my bit for disunity by showing him a statement protest
ing the US involvement in Viet ’Jar that had been signed by 
every SF writer. My publisher. Sol Cohen, sat by mo, meeting 
the great and the near great, (if you have not heard 1 am now 
editing Ai AZING and. FANTASTIC, and I need good stories . If . 
you have any send them to me at Box IO58, Imperial Beach, 
Calif, 92032 USA. Return postage please, but it can be some 
of those quaint stamps with H.R,HO in profile, I have secret 
uses for unused British stamps.) Bob Sheckley and lovciy wife 
Ziva also sat at the table (I hate to keep lauding the wives 
this way, but some of these SF types have married some 
smashing broads.) You lucky Eritons, Bob and Ziva are now on 
the way to London for what they hope will be a protracted 
stay.

Enough of this name dropping. It was a lousy program 
terrible hotel and a great con. All cons are great cone I 
keep going. It is becoming a secret vice.

Spea.king of name dropping, I hear by my secret grapevine 
that old Archie Mercer is miffed at me. He finds fault with 
my LETTER and my con report. If he were here I would poke 
him, friendly like, in his meatpie filled middle, and make 
a rude remark. Since this is to appear in public print I 
will say only Archie, where is your sense of reciprocity? 
I have suffered through name-filled, ennui-producing repert. 
of yours for ages, snd never " complaint you heard from my 
lips. Read my lists of dropped names, Archie old man, and 
try to enjoy. You have no other choice, So— let us rest it 
at that, then, until next issue,

Harry Harrison.

THE -CENTRAL CONTRIBUTORS1 POOL 1

The Pool exists to hel] editors find contributions, and J 
to help writers and artists place their work. J

Editors seeking assistance should write to the relevant £ 
section, enclosing 1/- to cover postage and envelopes, and > 
stating requirements. In the case of artwork, size required 1 
(and, if applicable, subject matter) should also be stated; 4

Contributions to either section will be gratefully 1
received; contributors receive a free copy of the fans. ne 3 1
which their work was used, .
STORIES and ARTICLES: Toe Jones )_ for adaresm. -
ARTWORK, POETRY and anything else: Mary Reed)“see BSFA lisa.



Sf stories frequently employ the concept of bioengineering, 
the science of altering the genetic constitution of an animal 
to produce something that is intelligent or adapted to a partic
ular environment or job. The idea is an attractive one, and 
there are many applications which would benefit one in this 
world. Say, a semi-intelligent dog that could walk upright and 
do the housework while the humans are out, Or small elephants 
to act as transport. (By small, I mean about the size of a 
minicar. They would be cheaper to run, self reproducing, and a 
damn sight faster than cars in our cities.) Or perhaps some 
sort of amoeba that could be injected into the blood and would 
kill all bacteria and viruses, and would ingest cancer cells 
before they destroyed the victim. Or perhaps a semi-intelligent 
cheetah for work with the police, the cheetah because of its 
high turn of speed in emergencies.

There are many possibilities apparent in the field of non
nuclear war, and I am thinking at the moment of Vietnam. The 
warfare there is mainly in the jungle, so what better thing to 
use than something adapted to a jungle life? Heavily plated and 
semi-intelligent rhinoceroses could be used for blasting a way 
through thick vegetation, various types of big cats, again 
intelligent enough to tell the difference between an American 
and a VietCong, to stalk amall parties of insurgents. The 
advantage of this is that death would strike the enemy silently 
and not give warning to nearby groups. Or perhaps sentient birds 
to spy on enemy emplacements. Ueli, I need not go further. The 
possibilities are immense, to put it mildly.

However attractive the idea seers, its actual accomplishment 
is quite another matter, and in ay opinion will be impossible 
for a very long time to cerc, Some bioengineering occurs at 
present, but it is a hit and miss affair. Breeding experiments 
to produce monstrosities like poodles and curly-coated cats are 
one method, and induced mutation is the other. There is a 
bacterium known an Ascherischia coli, abbreviated for pronunci
ation reasons to E coli, which figures in most experiments of 
this kind. This creature suffers from attacks by a virus known 
as the R2 phage. If a culture of E coli is coated with R2, 
plaques, or rings of dead bacteria, soon appear. Every now and 
again, individual E coli resist the R2 and survive. Lost of 
their progeny inherit this resistance. If a culture is irradiated 
with a reasonably "soft" radiation, it often happens that more
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of the 3 coll are resistant to the R2 than in an unirradiated 
culture. A sort of bioengineering has been accomplished,.
Mutants are also produced that lack the ability to make cental.n 
essential growth substances, and by using these it is possible 
to ascertain the dietary minimum for 3 coli and otter bacteria.

Moving up t?.e scale to animals, the information needed to 
describe the form of any particular animal is coded in the 
form of strings of purine snd pyrimidine bases in the chromo
somes, threadlike bodies that reside in the nucleus of cells. 
The chromosome is divided into a number of sections, called 
genes. Genes dt.terrine one character only or one facet of a 
character (this is an extreme simpiication of the actual state 
of affairs but these ideas will be sufficient for my purpose). 
By many, many breeding experiments, it is possible to determine 
the position of these genes on the chromosore. Various bio
chemical experiments have also shown that genes make proteins 
and that proteins arc divided into subunits called amino acids. 
Three purine and/or pyrimidine bases are all that are necessary 
to code for one amino acid. So the sequence of the bases deter
mines the order of the different amino acids in the protein 
that the gene makes.

Please note:- all this is occurring on the molecular level, 
We know sore of the codons (sequences of three bases needed to 
code an amino acid) but we would need to know the complete 
sequence of amino acids in any particular protein to cli.scover 
the sequence of bases in the gene producing that protein. And 
proteins more often than net have hundreds of amino acids in 
them. Science is wonderful, but it takes almost a lifetime of 
research and infinite patience to work out the primary structure 
(the sequence of amino acids) of a single protein. A further 
complication is that proteins are folded into very wiggly forms 
before they become active, and their mode of action is only 
incompletely understood. Also, proteins differ from species to 
species. The haemoglobin of a rat has & slightly different 
primary structure to that of a human being, although its ode 
of action is essentially similar.

To accomplish bioengineering on the scale described in my 
first paragraphs, we would first .lave to work out the structure 
of every protein in every animal, then the genetic constitution 
of every animal, then know why a protein acts in the way it 
does (this means knowing the secondary and tertiary structure as 
well, i.e. the way the protein is folded;, and finally invent 
a means of a.ltering genes (consisting of a single string of 
molecules) to make the proteins we need to construct the animal 
we want, To give you an idea of the stage we have got to, The 
primary structure of only about twenty proteins has been eluci
dated, and that since 19^5, when Sanger discovered the primary 
structure of insulin. The secondary and tertiary structures 
have been worked out for even fewer, and then the primary



17
struc 'ire is not known. The sequence of codons on a gene has 
not yet even been attempted. More is known about the E coll 
killing gene of R2 than any other gene; no-one knows what 
protein it sakes,

I've left cut very rrny aspects of this, including differ
entia ion of cells, the mode of action of proteins, and dozens 
of technical details, but this should give you an idea of the 
imnen e implications in the idea of bioengineering. Personally, 
I don't think it will ever happen, and besides, it has already 
been done, ’/hen life began on this arth, the first living 
object must have been a chromosome that could reproduce itself. 
Its progeny "learnt1’ to make p oteirs to cover itaelf and 
support itself, Whether yc i believe in God or not, you'll admit 
that that was quite ome fat.

FORECASTING THE FUTURE This was a disappointing five bob's
Science Journal Oct. 2.967 worth after the editor's talk of

new scientific ways of guessing the 
future. It appears that we still have to rely on clear thinking 
and the opinions of experts. Apparently it is not the done thing 
to let the experts consult each other, though one of the articles 
does mention the surprising fact thru better results are obtained 
if on , expert in allowed to see what the others have written. 
However, many of the Forecasts are 
interesting, and an account of some FORECASTING THE FUTURE
of them may appear in a future issue of Vector
of Vecsor, A rather freer look at the 
future will be contained in the next issue of Vector, which will 
have a section on automation; also vaguely in the air are 
critical articles on various authors and another look at hyper
space and relativity. ?e hope to maintain a good balance between 
criticism, science and speculation, but we depend on you to send 

us the articles, 
and from forecasts Pete v/eston's SPECULATION, one of the 
to SPECULATION bigg r names in tire world of sf criticism,

has been r o thi; p more than a name since
Faster. However, Speculation-16 will soon be published, and will 
consist of a full report on the 1967 Convention, including the 
texts of’ the speeches given by 1 ichael i oorcock and John Brunner 
and a transcript of tee discussion between the authors on the 
professionals' panel; also an editor's eye view of the "less 
formal" part of the woekenc, and a review of Ed Emshwiller's film 
Relativity (not related to Einstein's idea of the same name).
2s ^d, from P.R.Weston, 81 Trescott RdNorthfield, Birmingham 31.

CORRIGENDA The opinions and attitubes ....The title page dis
claimer should, of course, have included the editor.

Oh, yes. Definitely. And the editor is definitely grateful for 
the help and advice he got from Vic Hallett, Mary Reed and Archie 
Mercer, Finally, the heading on p.25 should be regarded as artistic 
licence, as hypocoristic of hyperbolic, hypochondriac or megalo
maniac (delete to taste), We are not the BSFA Ltd.; a company 
limited by guarantee is not, it seems, a Co. Ltd.
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SF SEASON AT THE NATIONAL FILM TNEAT E
Michael R. J. Kenward

The British Film Insti tute is showing a season of science 
fiction films at the National Film Eeatre, Vaterloo Bridge, 
in November and December. The films o be shown are:-
film and year of prod1? direr or date & time

Fantastic Voyage(1966)
Things To Core(1936)
Alphaville(1966)
Fail Safe(1964)
Seconds (1966)
Lord of the Flies (1963)

Richard Fleischer
W.C.Menzies 
Jean-Luc Godard
Sidney Lumet

Nov
7 

10
11
12

6.15
6.15

John rankenheimerl2
4.00
6.15

8.30O
8.30
8.30
8.30

Peter Brook
It Came from Outer Space(1953) Jack Arnold
Panic in Year Zero(1963)
The War Game(1966)
Seven Days in May(1963)
The Haunted Palac3(1963)
The Damned(1961)
The Prehistoric Sound(1965)

Peter Watkins ) 
John Frankenheimer
Roger Corman 
Joseph Losey 
Jose Kieves-Conde

18
19 
Dec
7

■ 5
6
8

4.0 6,15 8.30
4.0 6.15 8.30

6.15
6.15

8.45
8.30
8.30
8.30

The Thing from Another World(1951)Christian Nyby
La Jetee
Forbidden Planet(1955)
Death Takes a Holiday(1933)

Chris Marker
Fred Nilcox
I i t chc 11 Leis on

The Man with the X-ray Eyes (i960 ) Roger Corman
This Island Earth(1955) Josepl Newman
Invasion(1966) Alan 1 ridges
The Incredible Shrinking Lan,(1956) Jacl Arnold
Voyage to the End of the 

Universe(1962) Jindrich Polak
The Day the Earth Stood Still(1951) Robert Wise
Un Amour de Poche(1957) Pierre Hast
Robinson Crusoe on Jars(1964) Byron Haskin

This programme contains a varied range of

8.30;Dec.10,4.09

4.O;LoC.10,3.30

10, 11 6.15
11 8.30
12 6.15 8.30
13 6.15 8.30
14 6.15;Dec.16,4,0

14 8,30;Dec.15,6,15
15 8.3O;Dec.l6,6.15
16 8.3O;Dec.l7,4.O
17 6.15 8.30

both sf and
cinema, with such well-known directors as Joseph Losey (The 
Servant and Accident), John Frankenhcimer (Grand Prix) 
Robert Wise (West s'ide Story and The Sound of Music) , Pnd 
stories from writers such as John “ .Campbell (The Thing from 
Another World ) , Ray mo nd F. Jones (This Island Earth'! and H. G.

an J

Nells
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It ir also wort- noting that in November Alphaville is 
being screened as part of a season of the films of Godard. This 
most cert..inly is sf, despite the remarks of John Brunner in 
NEV VO ILE ■ 165. Also being shown, as a short with The Thing 
from Anot ,r Up. Id, is Chris iarker’s La Jetee (raved about by 
Ballard i NW <.

Details of memb rship of the British Film Institute can 
be obtain.d from

The British Film Institute 
. .-mberhip Department, 
1G2 Dean Street, 

ndon. U. 1.
It is wel. wort. oh.ainin • associate membership (about 10s 6d) 
just to be able to e these films. As a bonus there is a 
forum on Science Fiouion on the afternoon of December 16th.

TEE REST .<F TLE NEWS Vic Eallett

Cuctemiass and the Pit, starring Andrew Keir as Quatermass, 
also James Donald, Julian Glover and Barbara Shelley, is now on 
release, directed by loy Baker and scripted by Nigel aneale, it 
follows v ry closely the original television script, but it io 
now in wide screen and colour.

FANZINE RECEIVED

Phile Mo, 29pp., duplicated well but a little heavily on very 
good quality paper. Contains an editorial on (what else?) NEW 
WORLDS; articles on UFOs, immigration, and professional cartoon
drawing b*1 Graham Charnock, Beryl fereer and Dick Howett resp
ectively, fiction by John and Bill Odds; and a long correspond
ence colr.m discussing such topics as non-linearity and when 
Harry Warner has ever been nasty. Available on "the usual fannish 
terms”, whatever t?-< means, from Graham Charneck, 2 Walsingham 
Mansions, Fulilarj Ro, ।, London S.W.6, who produces it, 
,AN.I;;E .■: L y ' DIVEJ ;Spemulation no.16. See r>. 17.

SOUE ISOLATED IL.-lL RESPOI SB

From Joe Lowman, Balinoe, Ardgay, .lossshire:
rhil Muldowncy states that NEW 0X1 DS is being fitted to the 

modern age. But it used to look to the future, not the present. 
It is not an ultra-modern hwith it” sf mag. It is a doddering old 
man atagg ring along leaning on the shoulders of his devotees who 
arc purely sup;, orting him cut of an old affection. I remember him 
in his hey-days, the early 1990*s, when he jogged along at a great 
pace. It is already proving that sf written for the select few, 
making sense out of nonsense, doing for sf what Picasso did for 
painting, doesn’t pay. What we need is a new British sf magazine, 
with real stories, good illustrations and a far wider appeal.
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AN kG2, by Briai V. Aldi sc 
Faber, 21s. 224pp.

Reviewed by
Richard Poole

Edward Bush star minier, artist/painter, haunted by the 
Dark Woman, obsessed by time. On the barren sands of the 
Devonian Era he wins Ann from Lenny, leader of the weird 
bike-riding tershers» In the Jurassic he finds his art outdated 
by Borrow, loses Ann. is attacked by Stein: he returns to the 
present.

Kis mother, the central figure in his existence, is dead: 
he wrecks his studio in a fit of anguish; the cherry-trees in 
the garden are rare stumps of remembered beauty. The rest of 
the novel is the story .of Bush's greatest act of creation, 
his self-e„evation to psychopomp; the creation of a world in 
which he can live, of an eg 'centric wotib-oriented reality.

It hinges on Bush's main character (for Bush is now the 
novelist,!- rofessor Silverstone, who has the magic to 
reverse the flov. of time. The theory of reversed time is 
Aldiss's greatest triumph in the tales his prose reaches 
poetic heights as the words flow on like a healing river of 
life :

"Shortly after the beginning of the year, tl_e dead 
leaves stir, turn gold, rise from the ground in shoals, and 
coat the beech trees; the beecnes then turn them green and by 
the eighth month suck then back into themselves in the form of 
buds ..."

One a.most feels that Aldiss wrote the novel so he could 
recreate creatica!

And destroy it again, for the universe is a thing that 
moulds itself tc the whim of liis >en, In it there is melodrama, 
comedy, horror and sympathy; something of philosophy, 
something of poetry.

Eut most Of all two worlds. The transfiguring anticlock
wise movement of the one of Bush's neurosis, where humanity 
dies into existence - and the .heavy clockwise round of the 
other, where Bush is a patient in a I ental Institution, 
pathetics-lly awaiting liberation. Thich he prefers the reader
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Which lie prefers the reader must decide for himself. Which „s 
the more real he may not decide - for who can truly say that 
he can put his finger on the pulse of actuality?

THE I100N IS A _ . 1 ..I ,/f cioS by R. A .Heinlein
(huge Award winner. 19^7'
Dobson, 2is. j8j pp.

Reviewed, oy 
fhil Huldowney

A ne', Heinlein novel. An occurrence, a happening, a time 
for critical wailing and gnashing of teeth. Or perhaps just an 
anti-climax.

The scene: Luna a hundred years hence, an open enal colony 
ruled by the benign Authority manifest in the warden and police. 
They are quite content to leave the "loonies" alone as long as 
the grain shipments are not interfered with, and there is not 
too much political agitation. Luna is a strange and unusual 
society of three million people who grumble at Authority, but 
take no action until the hero cones along,

iianuGl Garcia O’Kelly, computer man and jack-of-all-trades, 
is matey with Like the sentient computer, who is lonely and 
enjoys talking to people... The sceptical and somewhat reluc
tant revolutionary Iianuel gets involved with the fiery blonde 
Wyoming Trott and the gentle old anarchist Professor Bernardo 
de la faz, After learning that if their present situation 
continues the Luna community will die, the three, together 
With hike, plan a revolution. The novel tells the story of the 
revolution and the consequent dealings, military and political, 
with Earth ,

Story time over, now for the hatchets. Heinlein is an old 
pro; this makes the major flaw in the book all the more evident. 
It is just too LONG. The book cries out for the editorial blue 
pencil. The ideas and most of the writing are cf the standard 
that we have come to expect from Heinlein, but the plot just 
does not support this length of story. from a fast paced and 
exciting start, it slows down to a crawl; the characters fade 
into the tackground, and one is left with e. dissertation on 
"how to organise a revolution." The book could do with a cut 
of a hundred pages and a tightening up of the pace and plot.

That is the major criticism; there are others. I as no 
expert on computers, but even to my non-scientific mind the 
treatment that Heinlein gives to the practicability of a sentient 
computer seems very sketcly indeed. At the start friend Kanuel 
poses son questions ("'hat is r soul? etc.) but that is about 
all. The blurb promises "fascinating computer lore"; well, I 
searched diligently but I could, find much. The hero is the 
typical ■einlein one, the man of action, with some grey matter, 
but not interested in politics and with a little contempt for 
the intellectual, Stereotyped perhaps, but nevertheless attractive.
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Tlie sort of hero the reader can identify with, frofessor 
Bernardo de la fas is another type of character Heinlein is 
fond of, the old father figure, and in this case one again 
feels that he is a mouthpiece for Heinlein’s political views. 
Yet he is the best, the most fully developed character, one of 
Heinlein’s most memorable. Can a computer have a ch racter?
ell this one does. Whether it is relevant is a debatable point.

Reading this book one can perhaps understand some of the 
irritation thet the nexr school of sf writers has with Heinlein. 
Though his scientific, political and sociological ideas have 
developed over the years, his style, the slang, the humour, the 
narrative technique etc. have changed very little since the 
early forties. One could almost be reading Gulf again.

But though one can grumble at Heinlein’s style, it is 
entertaining, it carries you along with it. In the parts of the 
book where the plot is not bogged down by revolutionary lore, 
it is as exciting and as fast paced as any Heinlein story. Its 
best feature is the description of a completely different soci
ety. The effects that too few women end easy death have on a 
society; polyandry, the fascinating clan marriages, the differ
ent morals, And despite its flaws, the sheer entertainment of a 
computer with a personality.

The ;_einlein fans will lap it up. It is not so blatantly 
unusual as his past few books, o.g. while his political views 
intrude, they are put better and do not have the polemic flavour 
that marred Stranger in a Strange Land and Farnham1s Hre ehold. 
All in all it is an average book that could have been far betterf

BABEL-17 by Samuel R.Delany 
(Joint Nebula Award winner, 1£66)
Gollancz, 21s. 192pp

,6viewed by 
Richard Poole

Copper-eyed Hydra long - poet, linguist, muscle-reader - is 
given the task of breaking Babel-17, an exact language that 
coincides with successful sabotage against th.e Alliance. She 
isn’t content with translation - she wants to know "wo, or 
what, in the Universe t..inks th" t way".

The story rips successively through, the technicolour world 
where Rydra picks her crew, Brass defeats the Silver Dragon, and 
cosmetisurgery tx-ansforms men into living jewels; the Alliance 
War Yards, where Baron Ver Dorco shows Rydra the weapons of the 
future and is killed at a sumptuous feast by a superman of his 
own making; Jebel Tarik, the shs.dow-shipwhcre iydrn meets the enigma
tic Butcher, criminal/murderer—key to the meaning of Babel-17; 
and Alliance HQ, where 'all is ar. last revealed.

Delany is most spectacular in the midst of action: verbal 
pyrotechnics leap out of the page at the reader, sometimes 
stunning a little more than they ought; ideas crackle around
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and crowd him like bursts of sub-machinegun fire. Babel-17 
has not quite the control of 19&5 Nebula winner Dune.

As a linguistic/philosophicnl problem, Babel-17 promises 
much, ends a little disappointingly. Thinking on it on Jebel 
Tarik, Rydra is "suddenly seeing the water at the bottom of a 
well that a moment ago you thought had only gone down a few 
feet". But its clarity, v/e discover, is due really to its 
simplicity; it cannot ceal,with the complexity of paradox, a 
human mind restricted to it would burn out or break down. Its 
final "correction" is a plot fact, unexplained. How does one 
’’correct" a computer language to bo more than a humaiji one? 
hr. Delany doesn’t say.

It's on the level of fast adventure that the novel wins 
out, compelling the reader's attention all the way. The author, 
one feels, is capable of very good things. ■

THE RUl-IATAY ROBOT by Lester del Hey Reviewed by
Gollancz, 15s. 17$PP Bryn fertcy

If you are looking for deep and hidden meanings, or "new 
wave" investigations of reality, don’t waste your time. They 
are not to be found here. If, on the other hand, you fancy a 
well-written but unpretentious adverturc yarn told in a rather 
gentle fashion, then Th e : n a way Robot is for you.

1 am able to enjoy both types myself, a^nd this is s very 
good novel of its kind. ..ex, the runaway robot itself, tells 
.the story first person, 'y and large del >ey is successful 
though Rex docs see; a bit too human at times. But there, Rex 
is no ordinary robot! ■

The plot line -ollous time-honoured pathways. Bot has robot 
- boy lose;, robot - boy finds robot — boy loses robot - boy 
finds robot - fade out to happy ending. Or is it robot finding 
and losing boy? No matter, it is nil good clean fun and guaran
teed not to offend, feother will it need any undue effort on 
the part of the reader. The story line is fairly predictable, 
and takes no devious twists or turns.

The characterisation is competent. I found myself ouite 
liking ..ex, and his young owner, Paul, comes over well. The 
gimmick of having the robot tell the story lifts this novel a 
little above the general run of the mill publication.

If you ere looking for a pleasant couple of hours of easy 
reading, t en The .Runaway Robot is recommended.

SPACESHIP TO SATURN by Hugh Valters Reviewed by
Faber, 16s, 16 Opp D ,G. Bis’- op

This book concerns the first manned space flight to Saturn
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and the preparations leading up to it. It is, I believe, 
intended for 12- to 16-year-olds and in reviewing it I felt 
that I must take the viewpoint of such a young person - in 
fact, by what standards did I judge a book at that age? .

Unfortunately, the book tends to be rather slow, being 
mainly taken up with preparations for the journey - this is, -I., 
feel, not a point in its favour. From a more sophisticated view
point the characters are a trifle naive for astronauts, but 
should be easy to identify with. Technically, the book is fairly 
competent *

This book should prove a reasonable introduction to sf, as 
it contains all the stock sf plot devices - telepathy, space 
flight (of course), and cryonics (or hypothermia as Mr. Walters 
calls it).

REVIEWERS WANTED

If you would like to review books for VECTOR, please write 
to the editor enclosing a short specimen review (not necessarily 
for publication) of any book, old or new, that you’ve read 
recently.

NEWS AND VIEWS

0 brave New Worlds that has not McLuhan in’t! Sphere looks
like becoming a publishing house to rank with Panther and Pen
guin; they have already given us Brian Aldiss's Th ; Primal Urge, 
silly but fun, and Damon Knight's Analogue Men, and their latent 
list includes Leo Szilard's collection The Voice of the Dolphins 
and Theodore Sturgeon's masterpiece Some of Your Blood 
Another Sturgeon just out is The Joyous Invasions, three ncvellaSj 
from Penguin Two British classics forthcoming in paperback
are John .Brunner’ s Telepathist (Penguin) and Brian Aldiss's 
Greybeard (Panther) -*5-*^'* Suicide is now legal, and NEV WORLDS 
has raised its price to 5s. -* and 0 chagrin! it is going to have 
McLuhan in't AMBIT, on the other hand, costs 2s.6d. ; its
preferred method of suicide is to run a competition for writers 
writing under the influence of drugs, thereby losing its Arts 
Council grant. The idea was J,G.Ballard. This really is an 
experiment, and one worth doing; the evidence to‘date.on the ■ 
artistic efficacy of drug-taking is inconclusive* One's first 
thought might bo of Kubln Khan - or it might be of Charlie Parkers 
Lover Man. ’’Any musician who says he is playing better either on 
tea, the needle, or when he is juiced, is a plain, straight liar," 
And then there's the inconsistent writing of a certain widely 
admired American sf writer ^^-*#-*t^‘**’**'*’*^*'**‘**^*^*’•'#'**•**■**■****

VECTOR IS INCOMPETENT. We admit it. Apart from Heinlein's award 
for The Moon is a Harsh Mistress and Vance's award for something, 
we don't know this year's Hugo winners. In fact we need a news 
editor. Any offers?



YOUR 3E1RETARY Uhl- 1RT3 ,

On the 24th da; of Cecob r 19^7 the unincorpcrated body 
known as T7 > Britir?. Science fiction Association was incorp
orated as a Company imit d b Guarantee. Sue! a ompany’ ~ 
issues no shares.

I do not inteno at tais stage to go into details of the 
decisions taken; these will b- contained in my report to be 
given at the Annual General i <eting, I will just go briefly 
into the more important aspects of the change as it affects 
you new, _■

First let me introduce you to the members of the 
Management Council: .

Bruce Montgomery (Edmund Crispin): Chairman 
Brian 1 .'Aldi s s 

. Tom Boardman
Ted Tubb
Ken Bulmer . •
Dan 1 organ
Ken Slater; Vico—Chairman 
David. Barber: Treasurer 
Tony Sudbery: Publications Officer 
Phil Rogers: Parliamentarian 
J.Hifhael Rosenblum 
S.Rix Dalton 
Archie Mercer 
Keith Bridges 

and Your.j truly: Company Secretary

Obviously the t ove ifteen members are. lot going to be 
involves in the day - -o-da> running of the BSFA; it would be 
far too unwieldy. LuJ certain members of the Management Coun
cil are expressly tlv working committee,and the otl.er members 
will hold a watching brief and ensure sone of the continuity 
which has beer so sa-lly lacking in the past.

The considerations which affected the decision to form
the Company were as follows

Disadvant ges: 1. An initi al expenditure of about £40.
2. An annual expenditure of £3.
3. Certain restrictions on the resolutions that 

can be passed without notice.



^vantages ; 1. Legal existence.
2. Continuity of existence,
3. An inproved and unambiguous Constitution 

framed with the assistance oi experts n.n Company Law 
(not, I hasten to add, ne; I took advise! )

. Financial security or Committee 1 fibers, 
who were previously personal?y liable.

5. Ovmership rights fo the BSFA previously 
BSFA property belonged, in la;, to the Committee.

6. Protection of the membership by independent 
financial chocking by an Audi tor - or in case of 
extremity by the Board of Trade.

e appreciate that some member of the unincorporated 
Association may not wish to be :. emb rs of the Company. Keith 
Otter (the Accountant) an. myself reflected o this, and the 
position is that you do not have to become a member of the 
Company until your ■■.embership expires. Upon renewal, however, 
all members will have to sign a guarantee form stating (inter 
alia) that in the event of the BSFA being wound up they may 
be called upon to pay a sum of not rare than £1. This is the 
maximu-: payment which will bo calle ' in if certain circumstances 
arise, The guarantee is in force for a further twelve months 
after you resign or let your membership lapse.

Lonborship fees have been adjusted and all fees are now 
£1 10s. Od p.a. plus 5s. d for entrance if you are a new or 
lapsed member. Every member has one vote. If you cannot attend 
an A.G.M. you can appoint a proxy to vote for you, but the 
proxy must be a member of the Company. You cannot vend your 
bank manager or Accounta.nl to vote for you unless ne is already 
a BSFA member! This means that ill otions will ng i: b voted 
on at the . G.L-A .nnriYdu;cnn n ote f or or gainalLeve ntLf "ou are not 
present. The proxy must follow a specific for: , ar. . you must 
inform me at least forty-eight hour before th; meeting that 
you have appointed a proxy to vote o your behalf. You can 
give a general power to your proxy to vote as he sees fit, or 
a specific power to vote for or against particular motions. 
Council : embers can hold your proxy if you so wish so that 
if you arc a "sleeping momber" of the Association nd never 
attend Conventions, ’.fail .ogers will .’old your oroxy if you wish.

The position with regard to Overseas members is that they 
must appoint an address in Great Britain to which all Notices 
may be sent. This is the law; in fact I will send you Notices 
direct, but these of course will go by sea mail, which may put 
them out of time if you wish to vot . If you appoint an address, 
you can come to some financial arramjement whereby Notices can 
be sent to you by air mail. Subject to this, Phil and I are 
prepared to accept Notices on behalf of Overseas members.

At each A.G.M. one third of the Council have to retire 
and be re-elected if they wish to continue. Of course, others 

Accounta.nl


can be noir .nated to contest any seat, I will give details in 
the ncazt i sue of the first five retiring; all I can say at 
this stage is that I shall be one of them and I am willing to 
stand again.

Tn du course copies of the Memorandum and Articles of 
Assoc i.ntio. will be a reliable on request. There will be a 
small fee .yoble (is 0d)} and I will let you know when they 
are ready. I will warn you now that these consist of some 
sixteen pames, tut o-o -e you get useci to the phraseology they 
can be qui.o easy to interpret,

To me. one of am biggest advantages of the incorporation 
of the Association is that the A.G.i must be run strictly in 
accordance with the c 'end' which has to be circulated at 
least twenty-one clear days before the date fixed for the 
Meeti ig. Tais means that the fiascos of previous years’ A.G.M.s 
can never be repeated- this, together with the fact that the 
A.G.M, now das the power to male decisions, makes me feel that 
real progress can be made.

I do not consider that forming ihe Company has solved all 
our problems; we shall always have the problem of inefficient 
and gafiating committee members, but nt least under the new set
up those members can be removed from the Management Council and 
new ones a; pointed in their place. Also the large number on the 
Management Council does ensure that at least one member will s y 
"Well, what’s going on?" when nothing has happened for some 
tine, ft ir a safeguard against the Association sinking without 
trace, as has so nearly happened in the past.

Please let ne know whether you have any queries; if there 
are many, 1 propose to run a question and ouiswer column in the 
next edition of Vector,

To en on a. personal note, many of you know that the work 
in th Secretarial Department has increased enormously since I 
first cook over and a.lso that my health has been indifferent in 
the last tao years, Tn order that the BSFA should not suffer I 
decided th'. it was imperative that Z have an assistant. I was 
fortunate enough to obtain the services of Beryl Mercer, and 
we are splitting the Work between us Beryl will handle all 
enquiries : rom new members and ordinary queries from current 
members which do not require committee reference. I will handle 
the Company Secretary, hip and continue to act as liaison between 
the Committee and the ordinary membership. This, I think, will 
create a happy marriage, fcr, as many of you will also know, 1 
an not a true "fan" in the sense of mother of fandom, i.e. I 
do not write or contribute to fanzines, etc. and I am not a mem
ber of a fan group; whereas Beryl knows precisely tihat is happen
ing not only in Great Britain but also on the Continent and in 
the States. I am indeed most grateful for her help.

Doreen Parker.
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/Thank you, Archie, 
rom a novella^/
11 exists, seemingly, mainly to 
he liars is that of a well-known 

■ than that of a thorough—going 
:ckly-broadcast nomenclature - 
cthing much in particular is 
Jhat the column be run in tabula*, 
for brief remarks by those Named 

■ o, and_a final one for brief 
.-■elf./’ho makes the last - ;ar ;s 
pearahce than did No.
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*

-’nr’; _7j_ ? \_k il__. f Cd., neening St.Jar.es. eterbo :

res s-'-ou. a know that with, the exception of Treasurer
-« ?- ' m be Cor ittee ueobers (not now of course, because
s r dlim’ Act ..ffee i Cor pany Law). I thought Diehard
’ : . ont a sou' avy was the main reason I printed Dan’s
1 e: i o first i' ce! . t certainly did liven up the pages o V.

w .p i- h . lasor 4 f-nnt.'del . ■ Sirmge, Dorset;
IL 3 p st rkrriscn letter was just too much to let go by

i ±ouc at - sort of cctsen-:, Admittedly it was a good letter,
< i jy i o re. and iot requiring too muck thought to understand it
1 t the. e.s not enough information on exactly what was discuss
& the on- ation and just oo esmy names dropped. In fact the 
i lie ar rar sounded Like a drunken orgy (I won' t discount the 
possih .1Lty that that is what it was), but not being a congoer
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I wouldn't know how the cons work once they get going.
He gives me the impression that any waiter would just hate 

to have him on his station.
A comment on the Winged Men, reviewed by Tom Jones: There 

are two kinds of nuclear submarines and they are firstly the 
Polaris type and secondly the hunter killer type which carry 
only torpedoes. Their main job in times of war is to hunt down 
enemy shipping and sink it.

From Phyllis id scns^ein, ?t>21 <rdorf. lalkstrasse 19, Germany:

The issue of ARLi '/h' J F that you reviewed in V46 could not 
possibly have been the August 19^7 issue.

/The issues of both
GALAXY and IF that Phil reviewed were the Bri tish editions^/

From E.J.Eldridge, 26 St, hary' s Sc. .^Gloucester:

I must protest When the writings cf Burroughs are held 
as good sf /in the editorial of V46/. Surely this is "space 
opera" of the very worst tind, Ais so-called sf stories portray 
a Ta.rzan-like figure, witi all the trimmings (beautiful Princess 
etc.) thrust into a "Kartian" setting with hardly any pretence 
at plausibility at all. Encourage tolerance by all means; but 
please, let us hear no more of this type of story.

From Gregory Pickorsgill, "The Fines",Laylett Lane,lerlins
Bridge, Haverfordwest, Pembs:

I am surprised that the new NE"' ’ORLBS has got such a 
reception as is evident from Phil Huldowney1s review. 1 found 
that No. 173 was the greatest load of rubbish ever put on paper. 
But where your reviewer seems to think the magazine is deterior
ating, I and all the others who have read the magazine locally 
think that with each issue it has got astronomically better.

The only thing ich will really spoil it for me now is the 
continued printing of Ballard’s rubbish and any like efforts.

From Chas Legg,c ..ei-mitage id. ,_ arringay, London, N.4;

Kan, that Ballard sure does nothing to satiate my intellect. 
Still, I would agree th .t there is a need for authors like that. 
That does surprise me somewhat is the fact that sf has become so 
caught up in itself that it doesn’t seer to realise that what 
may be a new technique to its own field is quite common in 
other fields, ity room-mate pick d up a copy of NEW ORLDS and 
commented "Oh, they've been writing like that for years." 
/Really? Just who, lately, has keen writing as badly as Ballard/7 

Amongst his highly non-linear article Richard Foole has 
managed to sprinkle some highly percinent facts, if not ones that 
are slightly axiomatic„ Why should sf ever have any reason to 
restrict itself in subject matter anyway? /"Why should sparrows 
not provide us with sausage;?// Any subject is fair game to_sf 
just the same as it is to all other forms of literature. /Like 
space travel is fair game to historical fiction?/



There is one unforgivable field where sf falls down badly, 
and that is in the range of human interactions. Mot that thero 
is no sf with good characterisations or such descriptions. But 
it seems that it is rare to find this quality linked with all 
that makes good sf as such . Uhich is a grea.t pity.

1 must cone very much in on Phil's side when it comes to 
Mr. Ackerman's comments. I'm sure that Phil's dupering equpt, 
is not in the class of that of the editor of . I doubt 
whether Phil got as much aid in the actual mechanical production 
of the issue as the editor of the issue that is so highly praised.

Yet again, an innocuous 5sh. Alas that Charles Flatt has 
left the rLFA: A bit of healthy discussion ana argument would, I 
think, help keep interest alive, /Mhich is_my excuse for my rude 
interruptions, You ask for it, you get it./

Brom Audrey /alt on, Ip Zewdalo fro scent. Coventry, /arks;

I would like to make some comments or. the layout of V46 - 
white paper end, black print arc the best by far, but the coloured 
headings in a previous issue were most attractive, any chance of 
bringing them back? /Forry, not a hope^/ The front cover is very 
good, but would have gained by being enclosed in a frame; this 
would have given it definition and solidity and would have made 
it less like a fanzine but not so formal some Vs have been 
in the past. /l disagree, but what do other reader's think?/

Fhil huldownoy is so right, there is room for both old and 
new in sf. Sf may give off as many beautiful branches as it 
pleases, so long as they are grafted into the main existing body 
and do not try to kill off their host or exist on their own, 

Chas Legg says that human beings are animals; my point is 
that we have no reason to accept this status any longer, our 
powers of reason give us the ability to be different. Many 
species of animals surviving today would, no doubt, be extinct 
by now if wo had not kept them alive by artificial means of 
domestication and special protection, .future animals may never 
even see the light of day and I refuse to accept that my concern 
about this is hysterical. Nature may be cruel but man need not 
be unless he wishes to. Surely you believe that human beings do 
have a choice and can be almost anything they wish to be? Life 
does not shape us, wo shape ourselves by our reactions to events.

There is another icttes? oh p, V.
Most of these letters have been mutilated" and horribly"disfigured 
by tno editor.. Letters of corirent on thi? issue ore eagerly 
invited and should arrive by December 10the If you want your 
words not to be cut and shuffled, stipulate "all or nothing". 
Best of all, write concisely.

™SOTMER NOTES SEWS Mike Ashley's checklist of Otis Adelbert 
Kline, an impressive piece of scholarship, has had to be omitted 
xor lack of space. _ Throughout this VECTOR, comments in 
brackets /like thi^/ are by the editor, who initials himself, 
when he tninks of it, as kS„ _/=-hy not TS?/ Sheer cussedness.






